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Dear reader,
For the purpose of this issue | invited the vistual and graphic artist Georgios Plastok
to design the magazine entirely with-illustrations emerging from the text that was
written for the project phras

Phrases is a performance that brings text as an auditory and visual element on stage.

e integration of audio description and subtitles as a starting point into the creation
process, phrases delves into the unseen, taking the audience to an imaginary tour
from the inside of the body, to the theatre space, and progressively around the city.
My research was developed upon a writing practice. Later on, parts of my text were
transformed into lyrics and resulted in an original music composition. This text occupies
the stage by being projected on vinyl screens and aluminium venetian blinds. Words
and phrases become performative mediums, co-existing with the dancer’s moving
body.

My aim is to question definitions, forms, meanings, and descriptions and to propose
various readings of one text. Consequentially, | thought of this magazine as an addi-
tional version of the text through a digital and illustrative narration of it. Looking at

Georgios’ previous works, | was impressed by their multidimensional scale and the

layers he uses to situate a space inside another, creating diverse zones withi
image. On the following pages | invite you to discover the artistic visuatinterpretation

of phrases by Georgios Plastok!

- Venetsiana Kalampaliki



Being invited to create a visual narrative for Venetsiana Kalampaliki's phrases was
an exciting challenge for me. Venetsiana’'s werk uses all its components as narrative
elements, be they internal or external to the preject’s current presentation: from the
morphology and history of a stage to the experience and gestures of the audience.
Phrases, in my opinion, possesses the gift of incorporating its contexts. My contribution
to the project uses the pre-existing narrative of the piece as its main body and it
additionally comments on the page as a stage. The page is treated here as a spatial
narrative device linked to the act of reading, where the narrated action takes place in
front of the reader-spectator. The reader comes in contact with the page-stage, which
gives its place to a mental space of narrated actions. These actions are then decon-
structed and abstracted as symbols, only to be recomposed later’on as definitions.

In its turn, this mental space becomes again a page or/and a stage. The present is
restored, but the work becomes part of it as lived experiencé. The process that | used
for designing the images reveals its own materiality, be it certain software, pixels, or ink.
These materials, too, become parts of the anatomy of gestures that give phrases its
place in our world. In order to use the said symbols in my artwork, | recreated them
as pictograms by using a heavily modified version of classic dance notation. My images
add to the symbols’ definitions. My palette and several forms found in the images are
inspired by the place where this project is being presented for the first time: Hamburg
and Kampnagel.
Finally, | am looking forward to seeing from which contexts phrases might incorporate
elements in the future and | wish that the reader enjoys their navigation in these pages

as much as we enjoyed creating t

- Georgios Plastok
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where large machines
were constructed for lifting

heavy objects,
moving far beyond the
normal capability of a human.




I steel,
I 1ron,
I ropes
A and chains

to perform.
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1ps touch.Sofily.

Labium Superius Oris meets Labium Inferius Oris.
Upper lip meets lower lip.

We gently collide. )

/

Together we shape
the Vermilion Zone.

s |
= Itis a border between
our red thin skin
and the pale skin of the face.




On our flesh, our territory, blood vessels are closer to the surface.
There 1s a line between us.
There is a hard and soft palate inside us.

We collabomte‘
witi: teeth and tong
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is to leave a place such as a building, room, or a large vehicle.
The act of leaving a main road, to turn onto a smaller one.

Ezit is a door. You may use 1t accordingly.

An instruction written in a play meaning that a character leaves the stage.
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Fi mgers input characters
Into a screen.

w v, ...A

Characters of this story.

We follow patterns, word chains

Y

We coordinate

. C 012 order to spell
ord~-nate




§ Distal Phalanx

Middle Phidans
Proximal Phalanx

Deep Flexor
Superficial Flexor
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Root: 1. the »rigin or source of something.
A part ofa tlant which grows down into the earth.

The basic form of a word, to which prefix<s or endings can be added.
Parts of hair, teeth, or nails that are under .he skin.

Route is a particular way or direction between p aces.
It is sometimes confused with Root.

A trajectory from where I was before to where I a n now.




Do not attempt to lift by bending forward.
Never lift a heavy object above shoulder level.
Avoid turning or twisting your body.
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I Enter the Kasse.
I Exit.

Approaching the stage.

Step.
Stt.
Push. -

I step backwards to find my seat.

A gray chair with metallic arms.




“Foot hits the ground:™
Heel ﬁI‘St. Gluteus Maximus acts on

the hip to decelerate the
forward motion of the

lower limb. —
Quadriceps Femoris keé o st e leg
extended at the knee. f :

The thigh flexed at the hy

Anterior compartment.of.the\leg
maintains the ankle dor51ﬂex1on
positioning the heel







read the text.
To me.

To you.

gps touch. Sofily.

| Projectors off
Almost Black”




About Georgios Plastok

Having studied at the School of

Fine Arts in Athens and ENSAD
Paris, the visual and graphic artist
based in Hamburg has an interna-
tional approach towards creation.
His work often revolves around the
representation of memory through
the appropriation of industrial media
technology.

He is the author of four artist’s books
and has participated in several col-
lective publications, exhibitions and
Art Book Fairs. In 2020, he worked
for the brand creation of the critically

the National Bank of Greece Cult
Foundation, and in the Paris Ass Book
Fair at Palais de Tokyo.

https://georgiosplastok.com/
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About Venetsiana Kalampaliki

uate of the School of Economics and
Political Sciences of the University

of Athens and the Greek National
School of Dance and continues her
research with a Master in Fine Arts
at the Athens School of Fine Arts.
Her collaborations extend in the
fields of contemporary dance, digital
and visual arts, performance|and
disability arts alongside the develop-
ment of her personal artistic practice.
Her latest project Re-call was pre-
sented at the 7th New Choreographers
Festival of the Onassis Stegi, the
Holland Dance Festival and is currently
on tour.

See the show phrases live at Kampnagel 31 March at 7.30 pm, 01 April at 8.30 pm and

02 April at 7 pm.
Check out the teaser here.

Enjoy the show online as part of Tanzhochdrei digital on 21 April at 7.30 pm

Current information and our newsletter are available via www.k3-hamburg.de
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Join us on

) facebook: www.facebook.com/K3Hamburg
instagram: www.instagram.com/k3.tanzplan.hamburg

IMPRESSUM
Leitung: Dr. Kerstin Evert

d Redaktion: Dr. Kerstin Evert (V.i.S.d.P), Venetsiana Kalampaliki, Georgios Kondylis/Plastok, Florence Rist, Niklaus Bein,
Uta Meyer, Madita Feindt
IWlustrationen: Georgios Kondylis/Plastok
Gestaltung: Georgios Kondylis/Plastok und www.artfabrikat.de & Covergestaltung: Uta Meyer & Paula Franke
Gastbeitrag Video: Marina Skoutela

v K3 - Zentrum fiir Choreographie | Tanzplan Hamburg
Kampnagel, Jarrestr. 20, 22303 Hamburg
www.k3-hamburg.de
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